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Appendix 1

Illustrations
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Figure 1: Promotional poster for the 2007 film Aparecidos, directed by Paco Cabezas. Image:
www.imdb.com.
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Figure 2: A commemorative baldosa in the San Telmo district, Buenos Aires. Image: Brigid Lynch.
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Figure 3: Scenes of protest in the Plaza de Mayo on 20 December 2001. Image: La Nacion.
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Figure 4: A baldosa dedicated to the memory of Gaston Riva, one of five men killed in and around the Plaza de
Mayo on 20 December 2001. Image: Brigid Lynch.
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Figure 9: Calle Libertad, a typical central Buenos Aires streetscape. Image: Brigid Lynch

El Matadero y Frigorifico Municipal

Figure 10: Municipal slaughterhouse, Liniers, Buenos Aires, 1931. Image: Fundaciéon Tomas Eloy Martinez.
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Figure 111: The Obelisk, Avenida 9 de Julio, Buenos Aires, late 1975. A municipal government campaign
against excessive traffic noise advises motorists that ‘silencio es salud’. Image: Archivo DiFilm.

Figure 122: A wider view of the ‘silencio es salud’ placard that adorned the Obelisk. Image: Archivo
DiFilm.
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Figure 14: Interior of the Palacio de las aguas corrientes,
Buenos Aires. Image: Brigid Lynch.
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Figure 15: The former clandestine detention centre Club Atlético, Buenos Aires. Image: La Nacion.

Figure 16: Promotional poster for La multitud. Image : DA Films.
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Figure 17: The diorama of the Interama theme park, in La multitud. Image: DA Films

Figure 18: The ruined landscapes of the Interama theme park in La multitud. Image: DA Films

Figure 19: The derelict remains of themepark rides under a motorway flyover in La multitud. Image: DA Films.



Figure 20: A photograph of the Ciudad Deportiva, during its construction in the mid-1970s. Image: DA Films

Figure 21: An image of Interama, shortly after its official opening in 1982. Image: DA Films.
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Figure 23: The Tower of the Future by day. Image: DA Films.
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Figure 24: Promotional poster for Elefante blanco. Image: www.imdb.com

Figure 25: The ruined hospital in Ciudad Oculta, Buenos Aires. Image: Paginal2.
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Figure 26: ‘“Wall Street’, as depicted in the 1936 film Puerto Nuevo. Image: Youtube.

Figure 27: The obelisk, as depicted in the 1998 film Pizza, birra, faso. Image: Y outube.



X1V

Figure 28: The chapel in Elefante blanco. Image: Y outube.

Figure 29: Padre Nicolas enter’s Carmelita’s narcotics lab in Elefante blanco. Image: Youtube.
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Figure 31: Promotional poster for the 2010 mini-series, Lo que el tiempo nos dejo. Image: Telefe Argentina.
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Figure 32: Photograph from the 1999 installation ‘El pafiol’, by Marcelo Brodsky. Image: Marcelo Brodsky.
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Figure 34: A mother searches for her lost child in episode 3 of Lo que el tiempo nos dejo. Image: Telefe
Argentina.
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Figure 35: The mothers in their outdoor clothing in episode 3 of Lo que el tiempo nos dejo. Image: Telefe
Argentina.

Figure 36: The mothers, walking around the monument in the Plaza de Mayo in episode 3 of Lo que el tiempo
nos dejo. Image: Telefe Argentina.
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Figure 37: Javier puts together a compilation of his favourite rock nacional songs in episode 5 of Lo que el
tiempo nos dejo. Image: Telefe Argentina.

Figure 38: The students sing the national anthem in episode 2 of Lo que el tiempo nos dejo. Image: Telefe
Argentina.



Figure 39: Jorge Born, the Argentine businessman kidnapped by the Montoneros in 1974. The
ransom paid for the release of Born and his twin brother was reputed to be $60 million. Image: Sudamericana.

VITA MONTONER?

Revista oficial de Montoneros
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Figure 40: Evita Montonera, the magazine of the Montoneros. Image: Paginal2.
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Figure 41: Ciudad Evita, the town in greater Buenos Aires built in the image of Eva Perdon’s profile. Image:
Google Earth.

Figure 42: A vandalized bust of Eva Per6n, Rosario, Argentina. Image: La Nacion.
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