The Fire of Faction
Sources for Paul Sandby’s Satires of 1762—63

Ann V. Gunn

On 23 September 1762, “The butifyer, a touch on
the times. Also a poor man loaded with mischief, or
John Bull and his sister Peg ... Likewise the Fire of Fac-
tion” were announced in The Public Advertiser, the first
three of a series of seven satirical prints created by Paul
Sandby (1731-1809) in late 1762 during the negotiations
for the Treaty of Paris that ended the Seven Years’
War. Six were published — anonymously — and a sev-
enth remained unfinished; early versions of two of the
prints, The Buiifyer and The Fire of Faction, also survive.!
The prints are described individually in Stephens and
George’s catalogue of satires in the British Museum,
and a couple have featured in articles on other topics,
as will be noted later in this paper.? An earlier group of
satires from 1752—53 was discussed by Quilley in the
2009 Sandby exhibition catalogue and in various books
on William Hogarth, for example Paulson.3 This
group, however, has never been examined as a whole
before. This article discusses the context within which
these prints were made and identifies the imagery and
literary sources employed in them.

The Treaty of Paris marked the end of the Seven
Years’ War, 1756-63. This conflict, principally between
Great Britain and France, had involved most of the
major European powers and their trading and colonial
empires in North America, the West Indies, India and
the Far East. There had been some notable British suc-
cesses: the capture of Quebec in 17509; the capture of
the French sugar islands of Guadeloupe in 1759 and
Martinique in 1762; defeat for the French in India with
the fall of Pondicherry in 1761; and for the Spanish with
the loss of Havana in the West Indies and Manila in
the Philippines. Secretary of State William Pitt the
Elder (1708-8) was given the credit for these victories.
He was consequently very popular with the City of
London and merchant classes which benefitted from

1. A.V. Gunn, The Prints of Paul Sandby (1731-1809) A Catalogue
Raisonné, Turnhout, 2015, nos. 174-82.

2. F. G. Stephens and M. D. George, Catalogue of Political and Personal
Satires in the Department of Prints and Drawings in the British Museum,
Vel. 4, 176170, London, 1883 (hereafter BM Satires). Most images
can be found on the British Museum online database.

3- G. Quilley, “The Analysis of Deceit: Sandby’s Satires against
Hogarth, in Paul Sandby: Picturing Britain, edited by J. Bonehill and

the acquisition of new trading territories.

During the course of the war King George I (1683—
1760) died and his grandson George III (1738-1820)
came to the throne in 1760. In September 1761 Pitt re-
signed and John Stuart, 3rd Earl of Bute (1713—92),
favourite of the Dowager Princess of Wales and erst-
while tutor to George III became Secretary of State.
He had already become a Privy Counsellor, and was
installed as a Knight of the Garter in September 1761
— the garter was to appear prominently in most of the
satirical prints subsequently aimed at Bute.# In May
1762, on the resignation of the Duke of Newcastle, Bute
was made First Lord of the Treasury (in other words,
Prime Minister). He immediately embarked on peace
negotiations with France, at first secretly and then more
formally. Ambassadors were exchanged, the duc de
Nevers (known as the Duke of Nivernois in England)
arriving in London, and the Duke of Bedford setting
off for Paris on 6 September 1762. Preliminary terms
were signed on § November, ratified by Parliament on
9 December, going into effect on 1o February 1763.

Pitt’s resignation had been greeted with dismay in
some quarters. A letter, admittedly partisan, to the Lon-
don Evening Post, described the ‘general and unaffected
concern at his resignation ... so visible in every Briton’s
countenance ... [which] plainly indicates how deeply
his merit is rooted in our affection’.s The writer called
on ‘Freedom’s sacred monarch, George III’ to allow
the country to:

still reap the fruits arising from the service of so faith-

ful a counsellor in government, whose abilities were

so eminently distinguished in the prosecution of a

* just and necessary war; and we make no doubt of

their being equally so, in the accomplishment of a

safe and honourable peace.

Bute was very unpopular.® It was only fifteen years since

S. Daniels, London, 200g; R. Paulson, Hogarth, His Life, Art, and
Times, New Haven and London, 1g71.

4. F.Russell, Fohn, 5™ Earl of Bute: Patron and Collector, London, 2004,
PP- 43744

5. London Evening Post, 8—10 October 1761.

6. See J. Brewer, ‘The Misfortunes of Lord Bute: A Gase-Study in
Eighteenth-Century Political Argument and Public Opinion’, Tke
Historical Journal, XV1, 1973, pp. 3-43-
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402 THE FIRE OF FACTION: SOURCES FOR PAUL SANDBY’S SATIRES OF 1762—63

the defeat of Bonnie Prince Charlie at the battle of Cul-
loden, and the whiff of Jacobitism still hung abouit the
Scots. There was a perception, too, that Scotsmen were
thronging to England in search of positions in govern-
ment. ‘Every obsolete useless place has been revived,
and every occasion of increasing salaries has been seized
with eagerness.” And the terms of peace were also enor-
mously contentious. In simplified terms, England would
keep French territory in North America but give up
other gains including the French Caribbean islands.
Spain would recover Cuba, and France would continue
to have fishing rights in Newfoundland. The agreement
was described variously as ‘an immature and precipitate
peace’ or ‘an injudicious, inglorious and uncertain
peace’ and supporters of the war felt that too many gains
were being too easily given up.® A battle of words and
images commenced. The same day that Bute became
Prime Minister, 26 May 1762, also saw the appearance
of the pro-ministry paper The Briton, written by Tobias
Smollett; this was followed soon after by The dudstor pro-
duced by the Irish writer and actor Arthur Murphy.
Opposed to these was the Monitor, a publication of sev-
eral years’ standing, which was now joined by the North
Briton from John Wilkes’s pen.® Their arguments were
disseminated further as other newspapers regularly in-
cluded extracts from all four publications.*

The seven etchings under consideration here were
not unusual. At least 200 satirical prints covering the
same issues were published in the second half of 1762
and the early months of 1763, and most of them embody
strong, not to say virulent, anti-Scottish and specifically
anti-Bute sentiment; the later ones incorporate allusions
to the pro-peace party." A typical example, The Fack-
Boot, Exalied, appeared in May 1762." Punning on his
name, the accompanying verses identify Bute as ‘a
muckle boot of wondrous size’ (‘muckle’ being archaic
Scottish for something very large) and describe how ‘in
one hand he a whip does hold, in the other sums of
British gold, which he with partial care dispenses among
his clan as recompenses.” A Highlander brandishing a
sword exclaims: ‘Awa wi ye to the diel [devil] mon
[man] and mak room for us bonny ladds’.

Two further examples illustrate other issues raised
by Bute’s ministry. The Hungry Mob of Scribblers and Etch-
ers refers to Bute’s employment of writers and artists as
purveyors of propaganda for his ministry.s Bute is

7. The Norih Briton, no. 12, 22 August 1762.

8. Llyd’s Evening Post and British Chronicle, 2528 June 1762; North
Briton, no. 15, 11 September 1762.

9. Brewer, op. cit., pp. 12-15. The Monitor or the British Frecholder had
been in circulation since g August 1755 and ran until issue 504,
20 March 1765, At this time it was written by John Entick and
Arthur Beardmore.

shown dispensing coins to a group of writers and print-
makers including Tory satirist John Shebbeare (1709
88); printmaker and dealer William Austin (1721-1820);
William Hogarth (1697-1764) with a large burin tucked
under his arm; the caricaturist and print-seller Matthew
Darly (c. r720-80); and Samuel Johnson (r709-84), who
carries a scroll inscribed ‘3004 per annum’ — he had
recently been granted a pension by the King. The issue
of pensions was sensitive for all factions; Johnson’s ac-
ceptance of one in 1762 was regarded as particularly
hypocritical, bearing in mind the definition of a pension
he had written for his dictionary: ‘In England it is gen-
erally understood to mean pay given to a state hireling
for treason to his country.”* Wilkes quoted this defini-
tion in North Briton but began the issue with an epigram:
‘Pension, which reason to the worthy gave / Add fresh
dishonour to the fool and knave’, thus excusing Pitt
who had accepted one at the time of his resignation.’s

The Peace-Soup-Makers. Or, A New Mess at the Bedford
Head refers to the peace negotiations being undertaken
by the Duke of Bedford on behalf of the ministry, em-
bodied by Bute in tartan, and Henry Fox represented
with a fox’s head.” Over a fire of French coal they are
cooking up ‘Pea-e Porride (sic) without flavour by
Sawney McBean Cook from the Highlands.” On the
other side of the image, Pitt exclaims ‘How I could spoil
the mess in a moment,’ while a companion enumerates
‘Martinico Guadaloupe Goree Belisle etc etc to be re-
stored.’ The print was published, and the verses below
the image were written by Henry Howard, who was to
appear in one of Sandby’s prints.

Not surprisingly most of these satires tended to be
anonymous, as were those by Sandby. The proof of his
authorship, apart from stylistic evidence, lies in the fact
that he kept the plates and his son, Thomas Paul
Sandby (c. r768-1832), had them reprinted in the 1820s
with a label describing them as:

Retrospective art, from the collection of the late

Paul Sandby, Esq. R.A,, sixteen etchings principally

connected with Hogarth’s analysis of the line of

beauty; and illustrative of the times and political
characters during Lord Bute’s administration, sev-
eral of these interesting plates have never before
been printed. Price £1.55.
This collection included Sandby’s prints from 175354,
specifically targeting Hogarth, as well as the 1762

10. For example Ligyd’s Fvening Post and British Chronicle, 2528 June r762.
11. Compare BM Satires, passim.

12, BM Satires 3860.

13. BM Satires 3844.

14. S. Johnson, 4 Dictionary of the English Language, London, 1755,

15. The North Briton, 10, 12, 22 August 1762.

16. BM Satires 3882.
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satires. The earlier etchings constituted a sustained
campaign against Hogarth and his opposition to the es-
tablishment of an academy for artists. Hogarth disap-
proved of the proposed continental model, with paid
professors, authority and regulations. He advocated the
more casual, non-hierarchical way of teaching young
artists that took place at his St Martins Lane Academy.
In 1753 he published an aesthetic manifesto, the Analpsis
of Beauty. Written with a View of Fixing the Fluctuating Ideas
of Taste. This was unfortunate timing as it coincided
with the early discussions about an academy. It pro-
vided a perfect opportunity to ridicule Hogarth and his
theories, in particular the idea that beauty could be ex-
pressed in a serpentine ‘line of beauty’ — a motif he in-
cluded on the artist’s palette in his self-portrait and on
the title-page of his book. This line became an identifier
of Hogarth in the subsequent satirical prints. In his bi-
ographical note about his father, Thomas Paul wrote:

Before the extraordinary merit of Hogarth was duly

appreciated, Mr. Sandby joined with his friend

(Charles) Churchill, in ridiculing him. After the pub-

lication of The Analysis of Beauty ... it was then the op-

portunity for the adversaries of Hogarth, and the
friends of Churchill, to open upon him; and he was
assailed from several quarters in burlesque prints,
satirising his system; and some of the best of these
were from Mr. Sandby.”
This is the only indication we have that Sandby knew
Charles Churchill (r732—-64); no other archival or literary
evidence has so far come to light. It is just possible that
Sandby and Churchill might have known each other in
1758, though a friendship dating from later years is more
likely. Such a relationship would explain much of the
content of Sandby’s 1762 anti-Bute prints, and the prints
in turn corroborate Thomas Paul’s anecdote.

Churchill was the son of a clergyman. He went to
Westminster School and then briefly to St Johns” Col-
lege, Cambridge. In 1749 he made a Fleet marriage with
Martha Scott and they went to live in Sunderland, re-
turning to London in 1753. In 1754 he was ordained dea-
con and was given a curacy in Somerset. He took holy
orders in 1756, and in 1758 he succeeded his father in
his curacy and lectureship at St Johns’, Westminster.'®
He also wrote satirical poetry and in 1761 published T#e
Rosciad, a satire about English actors. The money he

17. T. P. Sandby, ‘Memoirs of the Late Paul Sandby Esq. R.A, -

Monthly Magazine, or, British Register, XXX, June 1811, pp. 437-41;
reprinted by P. Oppé, “The Memoir of Paul Sandby by His Son’,
Burlington Magazine, LXXXVIIL, 1946, pp. 14347

18. W. C. Brown, Charles Churchill, Lawrence, 1953.

19. BM Satires 4084. D. Garrick, “The Fribbleriad’, in The Poetical
Works of David Garrick, Esq. Now frst collected into fwo volumes with ex-
planatory notes, London, 1785, p. 23.

made from this, combined with his very unclerical be-
haviour, eventually led to him leaving the church in
1763. In consequence of the animosity the poem aroused
in the theatrical world, he took to arming himself with
a stout stick when he was out and about, a habit immor-
talized in Hogarth’s 1763 engraving The Bruiser (fig. 287)
and David Garrick’s 1761 poem The Fribbleriad:

With colours flying, beat of drum,

Unlike to this see Ghurchill come.

And now like Hercules he stands,

Unmasked his face but armed his hands;

Alike prepared to write or drub,

This holds a pen, and that a club.”
At some point in 1761 or 1762, Ghurchill became ac-
quainted with John Wilkes, the radical journalist and
politician. Wilkes was the Member of Parliament for
Aylesbury, a supporter of the Pitt/Newcastle ministry
and of British participation in the Seven Years’ War,
and he was the founder of the anti-Bute paper the North
Briton. Churchill and Wilkes became intimate friends,
as can be gathered from their letters to each other.*
Wilkes recruited Churchill to help him write and edit
the North Briton, a direct response to Smollett’s Briton
and Murphy’s Auditor. The first number was published
on 5 June 1762, one week after The Brifon first appeared.

In the first issue Wilkes invoked the liberty of the
press as the birthright of every Briton, ustly esteemed
the firmest bulwark of the Liberties of this country.’
Thus setting the tone, he proceeded to abuse the au-
thor of The Briion roundly. “This foolish Briton proceeds
to produce himself amidst the parade of pompous pro-
fessions, and vile alliterations.’ And he trusts ‘the mon-
itor [will] continue to administer wholesome satire
wherever it is merited, instead of that nauseous and ful-
some panegyric, with which the Briton makes us sick’.
In the early issues Wilkes purported to be writing as a
Scot, looking for a place.

I thank my stars, I am a North Briton; with this al-

most singular circumstance belonging to me, that I

am unplaced and unpensioned: but I hope this re-

proach will soon be wiped away, and that I shall no

longer be pointed at by my sneering countrymen. %
Thus commenced the weekly jousting between the pa-
pers; artists entered the lists on either side as well.

In 1757 Hogarth had become Serjeant-Painter to the

20. E. H. Weatherly, The Comespondence of John Wilkes and Charles
Churchill, New York, 1054, p. xiil.

21. The North Briton, from no. I o no. XLVI Inclusive with Several Useful and
Explanatory Notes, not Printed in any Former Edition to which is Added, a
Coprous Index to Every Name and Article, Corrected and Revised by a Friend
to Civil and Religious Libery, London, 1769.

22. North Briton, no. 1, 5 June 1762.
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288. William Hogarth, The Times, Plate I, 1762, etching and engraving, 246 x 304 mm (London, British Museum).

King, and this position was confirmed by George III
on his accession. On 7 September 1762 Hogarth pub-
lished the pro-Bute The Times, Plate I (fig. 288).% This
complex image shows the king’s chosen minister Bute,
depicted as a peacemaker endeavouring to extinguish
the flames of war. Perched on stilts, disguised as King
Henry VIII and operating a pair of bellows, William
Pitt is stoking up the flames of conflict. Wilkes and
Ghurchill are seen squirting water at Bute from the top
of a nearby building. Wilkes wrote to Churchill on g
September, ‘Hogarth has begun the attack today — I
shall attack him in hobbling prose, you will I hope in
smooth paced verse.”* Wilkes’s ‘hobbling prose’ ap-
peared in the North Briton on 25 September 1762.% First

23. BM Satires 3g70.
24. Weatherley, op. cit., pp. 14-15.

he accused Hogarth of plagiarism — a charge Sandby
had brought against him in his 1753 prints.
Jobn Bull’s house in flames has been hackneyed in
fifty different prints; and if there is any merit in the
figure on stilts, and the mob prancing around, it is
not to be ascribed to Hogarth but to Callot.
Then he described Hogarth’s decline as “entering into
the poor politics of the factions of the day.” Then he
hits below the belt:
he is rewarded, and made serjeant painter ... I think
the term means the same as what is vulgarly called
house-painter; ... The post of portrait painter is
given to a Scotsman, one Ramsay. Mr Hogarth is
only to paint the wainscot of the rooms, or, in the

25. North Briton, no. ry, 25 September 1762,
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289. Paul Sandby, The Butifyer ~ a Touch upon the Times, 1762, etching, 250 x 201 mm (London, British Museum).
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290. Paul Sandby, The Fire of Faction. The Fly Machine for Scotland, 1762, etching, 265 x 204 mm (London, Britisﬁ Museum.).
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291. Paul Sandby, A Poor Man Loaded with Mischicf, or John Bull and his Sister Peg, 1762, etching, 224 x 163 mm (London, British
Museumy).
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292. Detail of Paul Sandby, Rare Mackerel, 1760, etching, 213
x 156 mm (London, British Museum).

phrase of the art, may be called their pannel-painter.
Assuming Churchill and Sandby were friends, Sandby
would be the obvious choice of artist to retaliate to The
Times, reviving the art faction squabble from a decade
earlier. But he may also have been in their camp for
another reason. Sandby and his brother Thomas were
beholden to the Duke of Cumberland, who was op-
posed to the peace being sought by his nephew, George
III. The Duke appears in some of Sandby’s prints as a
heroic protector.

The sources of three prints by Sandby published on
23 September 1762 are various, but all demonstrate the
artist’s knowledge of the satirical tradition, both visual
and literary, of which they formed a part (figs. 289-gr1).
Some of the etchings contain references to other recent
prints, and some contain allusions, implicit and explicit,
to the poems of Churchill and to the North Briton. Sev-
eral contain verses, which may have been written by
Churchill or by Sandby himself, and Churchill appears
in person in two of the images. A closer collaboration

26. Weatherly, op. cit., p. 22, Letter 15, Monday, 18 October 1762.
27. Gunn, op. cit., no. 175.

28. BM Satires 1873.

29. Gited in A. H. Cash, John Wilkes: The Scandalous Father of Civil Lib-

could be conjectured — Churchill may have commis-
sioned Sandby. A tantalizing sentence in a letter from
Wilkes to Churchill hints at the possibility, ‘Pray write
by Tuesday’s post. I beg you to send me all your polit-
ical drawings, &c.”

"The first print mentioned in the advertisement is The
Butyfyer — a Touch Upon the Times, responding directly to
Hogarth’s print in its title (fig. 289).” The text states ex-
plicitly that the inspiration came from another work
supposedly by Hogarth, Taste, or Burlington Gate, pub-
lished in 1732, which shows Alexander Pope whitewash-
ing the gate to Burlington House.?® Another source of
inspiration may have been John Wilkes in a piece about
political journalism, 4 Peep into Futunty. Wilkes compared
the North Briton and the Audifor, and the personalities and
targets of each publication, saying the writer Sits down
with encomiums on the right and obloquy on the left,
... with whitewash in one hand, and black-ball in the
other, like Jupiter between the tubs of good and evil.*»
"This was not published at the time but was perhaps the
subject of conversation amongst the friends,

In Sandby’s print, Bute is symbolized by a giant jack-
boot, labelled ‘the line of booty’, which Hogarth is splat-
tering with whitewash.®® The puns, both verbal and
visual, proliferate. The boot hangs from the curved pole
of a street lamp, on which is written ‘the precise line’
and below, Hogarth’s palette, adorned with the line of
beauty, dangles from the boot’s spur. Hogarth’s pot of
paint is labelled ‘pension’, referring to his position as
Sergeant-Painter. Under the platform Earl Temple, the
Duke of Newcastle and William Pitt himself, recogniz-
able from his distinctive profile, are being liberally
splashed. Behind them Charles Churchill, in clerical
garb, brandishes his stick at a Scotsman covered in a
Hon’s skin who, with another man, stirs a tub of “The
Charm Butifying Wash’, containing The Briton and The
Auditor, with which to replenish Hogarth’s pail. In the
background a procession of Scotsmen issues forth from
the ‘Scotch carp pit manufac[tory]’, marching to the
tune of the bagpipes played by a ragged Highlander and
led towards St James’s Palace by an ape on horseback.
"This creature bears a standard inscribed with the motto
of the Scottish Order of the Thistle and the words ‘in-
tangled by a Thizle’, and adorned with the French fleur-
de-lys. The gate is guarded by the Duke of Cumberland
brandishing a musket.

Wilkes wrote in his attack on Hogarth that he was
‘grieved to see the genius of Mr Hogarth ... entering

erty, New Haven and London, 2006, p. 85.
30. T. P. Sandby’s reprinted folio also contains an early version of
this image, without the procession; Gunn, op. cit., no. 174
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into the poor politics of the faction of the day’, and the
artist appears again in The Fire of Faction. The Fly Mackhine
for Scotland (fig. 290).%* This etching refers specifically to
the part satirical prints were contributing to the conflict
and contains allusions to other topical images. Several
terrified figures cling to a giant engraver’s burin which
is heading straight for the fiery mouth of Hell. The
falling figure with asses’ ears and a fool’s cap, decorated
with the image of a donkey, is Henry Howard (fl. 1760~
62), who had published a print of a zebra given to
Queen Charlotte. The image was accompanied by
some very indelicate verses referring to the Queen’s
ass.®” A retaliatory print, with which Sandby must have
been familiar, showed Howard with asses’ ears and
wearing the cap and bells 3 Hogarth, portrayed as a
demon, appears faintly in the background, puffing up
the infernal fires with a bellows, a direct reference to
the figure of Pitt in The Times, Plate I. A demon carries
a basket of fuel containing topical papers and prints la-
belled “The Hungry Mob Auditor Briton The Times
Plate 1 Scotch Coal.” Hogarth is also named in the dog-
gerel verse below the image where he is nicknamed Mr
Hog Art..

Hogarth does not appear in all of the etchings —
some are more specifically anti-Scottish or against the
peace plans. The third of the advertised prints was
A Poor Man Loaded with Mischigf, or Jokn Bull and his Sister
Peg (fig. 291).3 This print has received a considerable
amount of scholarly attention because it is one of the
earliest images to feature John Bull.% Along with his
Scottish sister Peg and his adversary Louis Babhoon
{(Bourbon), John Bull first appeared in 1712. This sym-
bol of England was invented by the Scottish writer John
Arbuthnot (1667-1735), who used the characters in his
History of John Bull to attack the Whigs, the War of the

31. Gunn, op. cit., no. r78. Stagecoaches were popularly known as
‘Flying Machines’. There is an earlier, unpublished version of this
image entitled From London in a Siraight Line featuring Hogarth
astride a huge pair of bellows; Gunn, op. cit., no. 177.

32. Compare BM Satires 3870.

33. With a fool’s head at the tail; The other side of the zebray, BM Satires
3871

34. Gunn, op. cit., no. 176.

35. See for example, G. Newman, The Rise of English Nationalism: a
Cultural History, 1740—1830, New York, 1987, p. 48, plate 5; G.
Newman and L. E. Brown, Britain in the Hanoverian Age, 1714—1837:
An Engyclopedia, New York and London, 1997, p. 378; P. Mellini
and R. T. Matthews, ‘John Bull’s family arises’, History Today,
XXXVH, May 1987, pp. 17—-23; T. L. Hunt, Defining John Bull: Po-
litical Caricature and Nutional Identity in Late Georgian England, Burling-
ton, VT, 2003, p. xiii, 452; M. Taylor, John Bull and the
Iconography of Public Opinion in England, c. r712-1929’, Past
& Present, CXXXIV, 192, pp- 93-128.

36.]. Arbuthnot, The History of John Bull, edited by A. W. Bower and

Spanish Succession, the Duke of Marlborough and his
wife Sarah, and issues of religion and tax. Scotland and
England were compared thus:
John had a sister, a poor girl that had been starved
at nurse. ... John was the darling: he had all the
good bits, was crammed with good pullet, chicken,
pig, goose, and capon; while Miss had only a little
oatmeal and water, or a dry crust without buiter....
Master lay in the best apartment, with his bedcham-
ber towards the south sun. Miss lodged in a garret
exposed to the north wind, which shrivelled her
countenance. However, this usage, though it stunted
the girl in her growth, gave her a hardy constitution;
she had life and spirit in abundance, and knew when
she was ill-used.3®
Sandby, however, is likely to be basing his print on a
more recent appearance of John and Peg, a publication
entitled The History of the Proceedings in the Case of Margaret,
Commonly Called Peg, Only Lowful Sister to John Bull, Esq.
This new allegory, reworking Arbuthnot’s John Bull
story, appeared in 1760.3 Written as an argument in
favour of allowing Scotland to raise its own militia, it
was once attributed to David Hume, but is now given
with some certainty to Adam Ferguson.®® Already dur-
ing the propaganda wars, John Bull had been used as
a pseudonym in various letters written to the papers.®
He also made an appearance in the North Brifon, no. 7,
on 17 July 1762, This issue was a spoof newspaper car-
rying short paragraphs of ‘news’ including the an-
nouncement that:
Some time since died Mr. John Bull, a very worthy,
plain, honest old gentleman, of Saxon descent. He
was choaked by inadvertently swallowing a thistle,
which he had placed by the way of ornament on the
top of his sallad.

R. A. Erikson, Oxford, 1976, pp. 49-50.

7. London Evening Post, 23—25 December 1760, advertising the publi-
cation as ‘Elegantly printed in small octavo, Price 25 6d, sew’d’
and Public Advertiser, 29 January 1761, giving notice of the second
edition.

38. R. B. Sher, in his paper “Let Margaret Sleep”: A New Ferguson
Letter (1809) on the Authorship of Sister Peg’, given at the Eigh-
teenth-Century Scottish Studies Society (ECSSS) / The Ameri-
can Society for Eighteenth-Century Studies Conference,
Pittsburgh, April 2016, refuted the arguments in favour of Hume
as the author which appear in the introduction to The History of
the Proceedings in the Case of Margaret, Commondy Called Peg, Only Lawful
Sister to John Bull, Esq, 2™ ed., edited by D, R. Raynor, Cam-
bridge, [1761] 1982.

39. See for example: Gazetieer and London Daily Advertiser, 2 July 1762;
London Chronicle, 36 July 1762; Gazettcer and London Daily Aduertiser,
9 July 1762; Gazeticer and London Daily Advertiser, 14 July x762. London

_ Eening Post, 8~10 October 1761, featured a letter from ‘Sarah
Bull’, wife of John Bull, about Pitt’s resignation.
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293. William Hogarth, John Wilkes, 1763, etching and engraving, 554 x 232 mm (New Haven, Yale Center for British Art).
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Sandby here appropriated propaganda from an earlier
war for his own satirical purposes. And he combined
the brother/sister, England/Scotland relationship from
Arbuthnot and Ferguson with an image more com-
monly associated with matrimony, the poor man loaded
with mischief. The subject derives originally from Jacob
Cats’s Spiegel van den ouden ende nieurven tjdt (Mirror of old
and new times) which contains an image of a man car-
rying on his shoulder a fashionably dressed lady who is
extravagantly scattering coins from a bag.* Sandby
might possibly have been more familiar with a print
based on this concept, entitled 4 Poor Man Loaded with
Mischief, or Matrimony, which depicts a man with a pad-
lock and chain round his neck and burdened with a
drunken woman, a monkey and a magpie.** 'The print
is undated so it is not possible to be certain about this
source. Sandby is also likely to have seen the subject at
the ‘Grand Exhibition of the Society of Sign Painters’
which took place in April 1762 ‘at the Large Rooms, the
upper End of Bow-Street, Covent-Garder’, advertised
in the St Fames’s Chronicle on 20 April along with a cata-
logue. This included no. %73, 4 Man Loaded with Mischigf
by Sympson.#* This exhibition was apparently organ-
ized by Bonnell Thornton, a friend of Churchill’s from
school days.® The subject was also used on a public
house sign in Oxford Street, and Sandby knew that as
well because something very like it appears in the back-
ground of Rare Mackerel, plate 8 of his Cries of London,
published in 1760 (fig. 292).#

The mischiefs with which the poor man is loaded ap-
pear in Sandby’s print, but here they take on double
personae. The poor man is now John Bull, the person-
ification of England; the wife is Sister Peg, symbolizing
Scotland and also Bute, identified by the garter promi-
nently placed round the figure’s left leg. The monkey
has descended to the ground and become both the Ar-
buthnot character, Louis Baboon and the Duke of
Nivernois, ambassador to England during the peace ne-
gotiations. He is offering Peg an olive branch and a bag
of money decorated with the fleur-de-lys, while a fox
(Henry Fox) makes off with a goose (the Duke of New-
castle). In the background a Dutch man (Arbuthnot’s
Nicholas Frog and also a beneficiary of the peace terms)
watches a cobbler in a booth, who advertises ‘Shoes and
boots made or a new peace put upon old soles by

40.J. Cats, Spiegel van den voorleden en Jegenwoordighen Tijdt, Dordrecht,
1635, 11, p. 2, no. Aa.

41, British Museum, inv. 1861,0518.938.

42. St James’s Chronicle or the British Evening Post, 20~22 April 1762.

49. Brown, op, cit., pp. 63-64.

44..J. Larwood and J. C. Hotten, English Inn Signs, London, 1866 (new
edition 1951) plate, 16; Gunn, op. cit., no. 164.

Mackenzie from North Briton’. Below the image, the
text announces ‘Sawney Mackensie’s compts. to all the
southerns and, he hopes they will very soon comply with
the following modest request’, couched in verse and rec-
ommending a move to Scotland for all the ‘Southerns’
to make room for the North Britons.

Scholars discussing this print have described it show-
ing John Bull, ‘blind, with cuckold’s horns and bur-
dened with ugly Scotland.’# And Amelia Rauser
comments that he has not yet ‘coalesced into the type
of fat citizen that he was soon to do in the 1780s”.# But
no commentators have noticed the strong likeness of
the figure of John Bull to John Wilkes. Wilkes famously
suffered from a bad squint and was lantern jawed, fea-
tures which are apparent in all his portraits and are ex-
aggerated in the engraving Hogarth made during
Wilkes’s trial in 1763 (fig. 293). In some portraits he
also wears a wig that gives him the appearance of being
horned. If Churchill could appear in two of Sandby’s
prints, why not also John Wilkes in the guise of John
Bull, the champion of English freedom?

The subject of Scotsmen usurping the positions of
southerners is the main topic in Sandby’s next print,
The Flying Machine from Edinburgh in one Day, perform’d by
Moggy Mackensie at the Thistle and Crown (fig. 294).** Dur-
ing the autumn of 1762, Churchill was working on a
new satirical poem, The Prophesy of Famine, a Scots Pas-
foral, which was to be dedicated to John Wilkes. In Oc-
tober Wilkes wrote to him asking ‘Where is the Scottish
Eclogue? I am all impatient for the honour you design
me.”® Churchill sent Wilkes a few verses to show the
work in progress and we can speculate that Sandby
might have heard some of this as it was being com-
posed. The poem repeatedly refers to the invading
Scottish hordes arriving in London:

What waggon-loads of courage, wealth and sense,

Doth each revolving day import from thence? ...

Thence simple bards, by simple prudence taught,

To this wise town by simple patrons brought,

In simple manner utter simple lays

And take, with simple pensions, simple praise.

The verse has its visual counterpart in Sandby’s print.
This shows two scraggy Scotsmen, one looking decid-
edly ‘simple’, sitting astride a huge broomstick behind
a witch. Beneath them a signpost points to London. On

45. Newman, op. cit., p. 48, fig. 5.

46. A. Rauser, Caricature Unmasked: Trony, Authenticity and Individualism
in Exghteenth-Century English Prints, Newark, DE, 2008, p. 118, illus-
trated p. 119, fig. 6o.

47. BM Satires 4050.

48. Gunn, op. cit., no. 181.

49. Weatherly, op. cit., pp. 20~21; letter 15, Monday 18 October 1762.
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294. Paul Sandby, The Flying Machine from Edinburgh in one Day, berform’d by Moggy Mackensie at the Thistle and Crotwn, 1762, etching,
275 x 241 mm (London, British Museurn).
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the lap of one figure is a sheet of paper inscribed ‘Fin-
gal’, areference to the ancient Gaelic poems of Ossian,
supposedly found, but in fact written, by James
Macpherson; the first part had been published in 1761.
Sandby’s characters seem to be based on the two starv-
ing shepherds in The Prophesy of Famine, described as:
Jockey, whose manly high-boned cheeks to crown,
With freckles spotted, flamed the golden down,
With meikle art could on the bagpipes play,
E’en from the rising to the setting day;
Sawney as long without remorse could bawl
Home’s madrigals, and ditties from Fingal.
The main image is surmounted by inscriptions either
side of ornamental scrolls around a cartouche which
incorporates symbols of Scotland: a thistle, a set of bag-
pipes and a Highlander’s targe and claymore, topped
by a crown. The biblical quote from Joel “The Garden
of Eden is before them, and behind them a desolate
wilderness’ refers to a plague of locusts sent by God;
Churchill describes Jockey and Sawney’s mountain
home as a desolate wilderness:
Far as the eye could reach, no tree was seen;
Earth, clad in russet, scorn’d the lively green:
The plague of locusts they secure defy,

50. Gunn, op. cit., no. 180.
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For in three hours a grasshopper must die:

No living thing, whate’er its food, feasts there,

But the cameleon, who can feast on air.
These links between Sandby’s print and Churchill’s
poem are speculative, but the references from the North
Briton are explicit in 4 Sett of Blocks for Hogarth’s Wigs (fig.
295).5° So also is the artistic dialogue, if one can call it
that, between Sandby and Hogarth. Sandby’s printis a
direct response to a print by Hogarth published a year
earlier entitled The Five Orders of Perriwigs as they were Worn
at the Late Coronation Measured Architectonicallys* Hogarth
poked fun not only at the absurd fashions of wigs preva-
lent at the time but also at the measured drawings and
descriptions of classical buildings by James ‘Athenian’
Stuart in his 1761 book Antiguities of Athens. A blockhead
(normally used for making and storing wigs) stands in
the lower corner of Hogarth’s print, labelled ‘Athenian
Measure’. Sandby’s print features a large number of
blockheads ‘for Hogarth’s Wigs® as the title indicates.
Many of the references are to Bute’s colleagues, sup-
porters and those whom he patronized; all of them are
compared to blockheads. The Highland Fir is Bute;
Bedford is shown with a hole where the piece/peace
came out; a third is Francis Dashwood, Chancellor of

51. BM Satires 3812.
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295. Paul Sandby, 4 Sett of Blocks for Hogarth’s Wigs, 1762, etching, 243 x 385 mm (London, British Museum).
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the Exchequer. The head crowned with a saucepan la-
belled “These useless now’ is the Earl Talbot, and refers
to his position as Lord Steward of the Houschold and
his notorious retrenchments in royal household ex-
penses. 'The North Briton admired
many of his Lordship’s new regulations, especially
those for the royal kitchen. I approve the discharg-
ing of so many turnspits and cooks, who were grown
of very little use ... It was high time to put an end to
that too great indulgence in eating and drinking,
which went by the name of Old English hospitality.s*
"The Cocoa-tree was a chocolate house on St James’s
Street favoured by Tories and Jacobite sympathizers,
and it featured in an exchange of political pamphlets.
In the North Briton, Wilkes had named some ‘worthy’
recipients of Bute’s patronage and ‘besides the Scots I
have already named, I would beg to recommend the
patriots at the Cocoa-tree, if there are any left, who are
still unprovided for by him.” Flanking the main image
are Bute’s literary and artistic supporters. To the left,

52. North Briton, no. 12. Saturday, 12 August 1762. Wilkes was so mer-
ciless in his attacks on the Earl that Talbot challenged him to a
duel, which took place on 5 October 1762.

53 J. Kirby, The Description and Use of a New Instrumnent Called, an Archi-
tectonic Sector by which any Part of Architecture may be Drawon with Facility

Smollett is identified by name as well as by his publi-
cation, Murphy just by the title of the Audifor. On the
right Sandby identifies Hogarth with an engraver’s
burin, a palette with the ‘Lines of Buty’ and a scroll in-
scribed “The Times A Grand Scheme for a new Acad-
emy the professors pension’d Before Hand’. Next to
Hogarth’s blockhead is one labelled K for Kirby, artist
and author on architecture and perspective. Both this
figure and that representing Bute are decorated round
the neck with an instrument called the Architectonic
Sector. The sector was designed by Bute, a fact which
was clearly known at the time as demonstrated by this
print, although its authorship is not revealed in Kirby’s
1761 book, The Description and Use of a New Instrument
Called an Architectonic Sector. Bute’s authorship was men-
tioned in a biographical memoir of Kirby in 1808.5 An-
other of Bute’s propagandists is named within the print;
written on an open book are the words ‘Manuscript /
Ralph against PITT / Liberty of the City by / the In-
stigation of a / Noble Scot Lord / and Co’. This refers
to the political writer James Ralph. He had been work-
ing on a pro-Bute paper but died in January 1762.
Sandby, Churchill or, more likely, Wilkes must have
known about this unfinished work to include his name
in the print.

Immediately above this is a direct quotation from
the Norif Briton, no. 19. A panel, revealed behind some
drapery, is inscribed ‘Design’d for the City / see /
North Briton / XIX above three figures: Liberty, the
Devil and the personification of the City of London
(fig. 296). Responding to an article in the Auditor in
which Smollett described the citizens of London as a
rabble and mob, Wilkes wrote:

Ye worthy citizens of London, see! A foul mouthed

ruffian with the spirit of a parricide and the inquisi-

tion, with the infernal rage of fiend broke loose from
the regions of darkness, attack your favouring God-
dess Liberty on her throne surrounded by you her
most zealous votaries; rend her sacred vestments,
besmear her with dirt, squirt his venomous excre-
ments in her face, lash her with the keen whips of
reproach, and at last to complete his malice, ... rush
forward to plunge a dagger in her heart: O exe-
crable parricidels+

And Sandby has illustrated these words precisely, right

down to the squirting of ‘venomous excrements’.

A direct quote from the North Briton also appears in

and Exaciness, London, 1761; see also ‘Biographical Memoirs of

Mr. Joshua Kirby®, The Gentleman’s Magazine, c111, 1808, p. 5 where

it is described as ‘an invention of the Earl of Bute, and constructed

under his direction by that ingenious artist Mr George Adams’.
54. North Briton, no. 1g, g October 1762.
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the last of the six published prints, The Evacuations, dated
December 1762 (fig. 297).% This is clearly directed at
the peace treaty, for which preliminary terms had been
signed on 3 November. As the North Briton complained,
The French king, by a stroke of his pen, has re-
gained what all the power of that nation, and her al-
lies, could never have recovered; and England, once
more the dupe of a subtle negotiation, has consented
to give up very nearly all her conquests.s®
Bute, Smollett and Fox stand on a mountebank’s stage,
trampling the symbols of Liberty underfoot. Bute,
shown with the head of an ass, grasps Britannia who
vomits up territories, while he simultaneously blows
bubbles of peace and pensions. On the left, the benefi-
ciaries of the peace — a Spaniard, a Dutchman and a
Frenchman (the Duke of Nivernois) — watch from a bal-
cony in front of a sign advertising ‘Fine teas sugar to-
bacco and Havannah snuff by Velasque Never Nose &
Co from over y way’. North Briton nos. 27 and 28 went
into great detail about the perceived iniquities of the
proposed peace treaty:
All the places we have conquered are actually ours,
and I cannot sufficiently admire the complaisance
of the French, who are willing to cede, as they are
pleased to call it, what is already in our possession,
and what they have no prospect of recovering.
This was followed by a table showing on one side gains
to be returned (Guadaloupe, Mariegalante, Desirade,
Martinique, Right of fishing and curing on Newfound-
land, St. Peter, Miquelon, Pondicherry, and all their
settlements in the East Indies, Goree, Belleisle, St.
Lucia) against territories Britain would retain on the
other side (Minorca and three neutral islands).5
In the print, Sandby shows Dr Smollett checking
Britannia’s pulse. She has been administered with an
emetic and is spewing up all the territories that had
been won. Sandby has taken the place names directly
from the pages of the Nor#h Briton down to the exact
words about Pondicherry etc. A scroll hanging from
the balcony records what England will keep: ‘England
to have only Minorca and three neutral islands. Peace.’
On the right hand side, Louis Baboon is holding a bowl
to catch the ‘evacuations’. Behind him is a shop selling
Newfoundland cod, another cause of contention; North
Briton no. 28 begins with a discussion of the right of the
French to fish in the Newfoundland fishery,
a grant, which, if they improve it, will turn out to be
a grant of the whole fishery, unless our wise ministry
will contrive to erect sea-marks, to be visible through

55. Gunn, op. cit., no. 179.
56. Norih Briton, no. 28, 11 December 1762.
57. North Briton, no. 27, 4 December 1762.

_ the eternal fogs of those seas, and to have them
guarded by the whole fleet of England.s®
Unlike the published prints, which in their size and lay-
out (an image with lines of verse below) were similar to
other satirical prints, the unpublished The New Ministry
(fig. 298) is larger and the plate just needed a title to be
complete.  With its architectural setting and complex
crowd of characters, this print more closely resembles
Hogarth’s print The Times, Plate I. Most of the charac-
ters from the published prints reappear, most had also
featured in the pages of the North Briton, and the alle-
giances are crystal clear. The themes are reiterated: op-
position to the peace treaty and its beneficiaries,
vilification of all Scots, Bute, his ministers and propa-
gandists, and abuse of Hogarth on one side; City inter-
ests, Pitt the great patriot and his allies, the army and
navy, and the Duke of Cumberland on the other.
The mse en scéne unfolds in front of St James’s Palace,
identified as the Talbot Inn ‘an ordinary on Sundays’
(an ordinary being an inn which provides fixed-price
meals). Next to the inn sign is a spoof of Hogarth’s print
O the Roast Beef of Old England (The Gate of Calats). To the
left, Charles Churchill and Alderman Beckford, sup-
porters of Pitt, are comforting the personification of the
City of London whose merchants supported the war —
she weeps over a rejected petition. Hogarth, burdened
by a Scotsman on his back, grasps a thistle in one hand
and in the other a hog’s tail which delineates the ‘Line
of Buty’ over his artist’s palette. The hog is running be-
tween the legs of William Pitt who is drawing his sword
to deal with Henry Fox, who has his hand in John
Bull’s pocket. Behind Pitt is the Caledonian Coffee
House, owned by Small Wit (Smollett), its gate posts
surmounted by the figure of Liberty holding a thistle,
and a statue of a Highlander, his claymore drawn and
his targe inscribed with the date 1745. Behind Pitt is his
brother-in-law, Earl Temple. The Duke of Newcastle
is tumbling off John Bull’s back, while the Duke of Bed-
ford is thrusting a scroll inscribed ‘Peace’ down John
BulP’s throat. Behind Bedford, the Duke of Cumberland
is supporting Newcastle with one hand while aiming his
whip at the Duke of Nivernois, shown again as a French
ape, who in turn has two strings attached to his wrist;
one tethers the dove of Peace, the other is tied to the
peace treaty in Bedford’s hand. Lord Bute, seen again
in the guise of Sister Peg, is on the ground, shouting into
John Bull’s ear and once more showing off his garter.
The Archbishop of York and Lord Mansfield, Lord
Chief Justice, are identified by the poster behind them:

58. North Briton, no. 28, 11 December 1762,
59. Gunn, op. cit., no. 182.
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298. Paul Sandby, The New Minisiry, 1763/64, etching, 258 x 367 mm (London, British Museum).

‘York and Mansfield machines sets out [frjom the Tal-
bot Inn’. To the right, Arthur Murphy, editor of The Au-
ditor, looks on. He wears a distinctive Kevenhuller hat
and has a jackboot on one leg and a French sabot on
the other. He stands in front of a disreputable Scot who
is scratching his bare behind against a whipping post
which is labelled “Post for the Briton’ (in other words
Smollett). A young sailor, probably Edward, Duke of
York, advances, drawing his sword and followed by an-
other sailor armed with a cudgel. Overhead on the bal-
cony, a Frenchman and Dutchman, both beneficiaries
of the peace, look on with smug expressions while an-
other Scot, sword inscribed ‘1745 clambers over the
balustrade and a herald blows a fanfare on a trumpet,
his tabard and banner decorated with the fleurs-de-lys
and thistles.

The main scene is flanked on one side by an idle sol-
dier and sailor, gathering cobwebs because the peace
has left them unemployed, as noted by the Norik Briton:

But to let our fleets lie rotting in port, to suffer our

men to be enervated with sloth, and to dissolve in in-

60. North Briton, no. 18, 2 October 1762.
61. Sandby, op. cit., p. 437.

activity, to squander away our treasures, and to send
out, merely by way of amusement and to take the air,
our bravest admirals and our strongest fleets, at a time
when we are engaged in war with France and Spain,
these are instances of such a confident well-grounded
superiority, as must strike terror into our enemies.®
On the other side, a Scotsman is about to pull away
one wooden leg of a limbless English soldier while strik-
ing him with his other one. Thomas Paul Sandby wrote
that his father:
afterwards becoming better acquainted with the merit
of Hogarth ... was the first to express his regret at hav-
ing endeavoured in any way to depreciate the merit
of so extraordinary a genius; and everything was done
by Mr. Sandby to suppress his former publications;
and no one could afterwards be more forward in ex-
pressing his unqualified admiration of this artist, with
whom, indeed, he subsequently became acquainted.%
Other writers have assumed that the print was not
published because the topicality of the subject had
passed, but actually the battle was far from over.® There

62. See for example Quilley, op. cit., p. 47
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may have been more pressing reasons. The repercus-
sions of the opposition to the Bute ministry and the peace
carried on for some months, as did the animosity be-

tween Wilkes, Churchill and Hogarth. Already in No-

vember 1762, warrants had been issued for the arrest for
seditious libel of Arthur Beardmore, editor of The Moni-
tor, and its printers and publishers. Worried about this,
the original printer of the North Briton had backed out, to
be replaced by George Kearsley. The peace treaty came
into effect in February 1763 and was the subject of the
king’s speech to parliament on-1g April 1764. Bute is
likely to have written the speech although he had re-
signed on 8 April. Wilkes attacked the speech in the in-
famous North Briton no. 45 which came out on 28 April,
and he was promptly arrested. Hogarth was present at
the court hearing and produced his portrait engraving
of Wilkes (fig. 293). Meanwhile, Churchill published his
Epustle to Hogarth, to which the artist responded by re-
working the plate of his own self-portrait and turning it
into the image of Churchill as The Bruiser, a bear holding

63. BM Satires 4084.

a pot of ale in one arm and a cudgel in the other in-
scribed ‘NB’ and ‘ye 1 lie 5 lie 15°. Hogarth’s pug is
shown urinating on a copy of the Epistle (fig. 287).%

Sandby might well have been alarmed at these de-
velopments and, perhaps deciding that discretion was
the better part of valour, put the plate away. A com-
plex and accomplished print like this would be much
easier to attribute to him than the published prints,
though it does seem Sandby was known to have been
their author. An anti-Pitt print, showing the great
commoner floating on a cloud of soap bubbles, was as-
cribed by the printmaker to ‘Paul Sandwich’ - playing
with his name in the same way Sandby played with
Hogarth’s.% Sandby had a burgeoning career and a
family to think about and may well have decided to
dissociate himself from the ‘fire of faction’. He seems
to have been successful in covering his tracks. Only two
years later he was making a series of paintings of the
parkland at Luton Hoo, one of the estates belonging
to the Marquis of Bute,

64. Gunn, op. cit., no. WA [wrongly attributed] 14.



